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Charlie Fink was sitting 
on a train on New Year’s 
Day travelling from Wales 
to London when one line 
popped into his head and 
shaped the rest of his year. 

That line was the auspiciously prophetic 
Tonight’s The Kind Of Night (When 
Everything Changed). 

It eventually led to the band’s third 
album Last Night On Earth and a total 
change of direction for the London-based 
quartet, who also include Matt Owens, 
Fred Abbott and Tom Hobden.

So different was their third album that it 
had many people rechecking to see they 
were listening to the correct CD. But 
judging by the band’s track record, fans 
shouldn’t have been that surprised. 

First album, the hugely optimistic 
Peaceful, The World Lay Me Down saw the 
band pigeon-holed into a cosy nu-folk box 
along with other like-minded folkies like 
Mumford And Sons and Charlie’s  
then-girlfriend Laura Marling. 

Then second album First Days Of 
Spring, the brutally honest and painful 
charting of Charlie’s break-up with 
Marling, hit fans with a sucker punch and 
left them with the devastating aftermath 
of bruised and battered emotions.

Charlie said: “It was quite a 
transformative couple of years for me and I 
was looking to make a fresh start after the 
second album. 

“It was a leap for me in terms of 
songwriting and it’s the first time writing 
characters, third-person narratives. Also a 
large theme of the album is change and 
people making a change in their life. 

“It is also set in night time and there’s 
the limitless possibility of the night and 
the romance of it. People taking their first 
step towards a new life.”

The gamble and change in direction 
paid off. By Hogmanay, the album  
should have appeared in many “best  
of 2011” lists.

Charlie said: “I have been surprised the 
reviews have been so great. I thought 
people might kick against it and wouldn’t 
get it. I know some people were shocked 
the first time they heard it but now it is 

their favourite album of ours. I like the 
idea of people putting it on and thinking 
they have put on the wrong album.”

It sounds like Charlie has been 
plundering an 80s back catalogue, digging 
out electric guitars, drum machines and 
synthesizers. At just 24, the era’s heyday 
was just out of Charlie’s reach but 
nevertheless, he has been discovering and 
exploring some iconic artists.

Charlie said: “The album is instinctive 
to what I was listening to and what felt 
right. It is important to never repeat 
yourself. I always respected artists who 
never repeat themselves, people like 
Arthur Russell and Tom Waits. I think the 
most you can ask for from a songwriter is 
that they are really investigative and 
searching for something. 

“There were two sides to what I was 
doing. On the songwriting side, it was Lou 
Reed’s Berlin and Tom Waits’ Bone 
Machine and anything like Springsteen. 
And production-wise it was Brian Eno, 
Arthur Russell and Prince.”

The album was mostly made in LA’s 
Venice Beach, Bob Dylan’s studio from the 
70s and also in a London synagogue, 
where the band captured something 
special in the demos that made it on to the 
finished album.

But more changes came in the band’s 
line-up as Charlie’s brother Doug left to 
continue his career as a doctor. 

Charlie confessed: “It has been hard 
with my brother no longer there. He is my 
brother and fulfils more than just the role 
of drummer when we are touring, but he is 
still quite involved. 

“He played on the demos and we always 
talk to him about our artwork and new 
songs. But also the drummer we are 
touring with now is fantastic and has 
settled in well. 

“My brother had already qualified for 
medical school but came with the band for 
a few years. Now he has gone back to being 
a full-time doctor. It was definitely useful 
having a doctor on tour.”

With summer festival season in full 
swing, it’s hard to believe there’s one date 
that has eluded them so far.

Charlie explained: “We’ve never done T 
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